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Film is a recent art form, just over a century old, but its spread is unprecedented. Moving pictures in one form or another are made and distributed all over the world and wherever we go, people watch movies and television every day, some for hours at a time. The relationship of this new art form to older ones has been poorly understood: Are films primarily a visual medium like paintings or are they at heart narrative like novels? From the beginning of film history these two perspectives have been in contention though the simplest answer would be that film seems to encompass both. Which one may be more prominent depends on the film maker and his audience.


The film directors Friðirk Þór Friðriksson and Lars von Trier both emphasise the visual or painterly aspect of their films though they are also engaging storytellers. In doing so they are swimming against a strong tide. As film production swells and films become ubiquitous – seen not only in cinemas but also on television, computers and even our mobile telephones – less attention is given to the visual potential of the medium in an effort to drive the story forward and keep the audience captive by feeding them familiar narratives in slightly varying contexts, avoiding anything that might require closer attention or thought. Those film makers who wish to make more ambitious work are confronted with an audience that no longer cares to see films as art or take the time to think about what they see on the screen.


Each frame in a film is seen for only a fragment of a second and a ninety minute film has 129 600 frames. It is therefore obvious that our experience of film must be different from how we perceive paintings where we can decide for ourselves how long we take to scrutinise the image. Yet these art forms echo each other and are alike in many ways. In both cases their meaning and impact is to a large degree dependent on visual composition, colours and forms, and on the inner tension of these elements. In both, we can see our own lives reflected in the reality which the artist constructs, whether on screen or on canvas. In both, the artist can tell a powerful story and impart a strong message to the viewer.


The exhibition Revisited Frames explores the relationship of the two art forms and draws attention to the ways in which we, the audience, approach images and their content. Friðrik Þór has selected frames from his and von Trier’s films which have then been painted in oil on large canvases. The exhibition is intended to shock us out of our habitual frame of mind and get us to look at filmic images in another way, to stop and wonder, examine and question them. What is a film? What is a painting? What is reality? How can we weave together our experiences of these different image and yet keep a critical distance from the images we are offered?


Lars von Trier has coproduced most of Friðrik Þór’s films and Friðrik Þór has been involved in the production of von Tirer’s films Breaking the Waves and Dancer in the Dark – in all, they have produced about twenty films together. Their best-known cooperative effort is probably when Friðrik Þór played one of the leading roles in von Trier’s film The Boss of it All in 2006. With this exhibition they take their cooperation onto a new venue to give their audience a new way into their thinking and to underline the artistic ambition of their films. The exhibition also includes a video by Ari Alexander Ergis Magnússon, using images of the actors that have played in Friðrik Þór’s and von Trier’s films. Both directors form close ties to their co-workers and the actors who often appear again and again in different films, portraying different characters over the years. Ari Alexander’s video explores this relationship by letting the faces blend into each other and flow forth in a dream-like atmosphere.








Text: Jón Proppé

Lars von Trier was born in Copenhagen in 1956 and is without a doubt Denmark’s best known contemporary director. Among his films are The Element of Crime (1984), Epidemic (1987), Europa (1991), The Kingdom (1994), Breaking the Waves (1996), The Idiots (1998), Dancer in the Dark (2000), Dogville (2003) and, most recently Antichrist (2009) which attracted attention at the Cannes Film Festival where the leading actress, Charlotte Gainsbourg, won the Golden Palm for her part in the film. Antichrist will have its Iceland premier in the Reykjavík International Film Festival while the exhibition is running. Lars von Trier has himself won the Golden Palm, along with numerous other awards, and been nominated for the Oscars in the United States.

Friðrik Þór Friðriksson was born in Reykjavík in 1954 and first attracted attention for his experimental films and documentaries, including The Saga of Burnt Njal (1980), The Blacksmith (1981), Rock in Reykjavík (1982) and Icelandic Cowboys (1984). His first feature film was White Whales (1987) and his later films are among the best-known cinematic work produced in Iceland, among them Movie Days (1994), Devil’s Island (1996) and Angels of the Universe (2000). His most recent documentary is The Sunshine Boy (2009) which will be premiered in an English version, narrated by the actress Kate Winslet, at the Toronto Film Festival this autumn. Friðrik Þór has won numerous awards and his films have appeared in festivals and on television around the world. He is the only Icelandic film director to have been nominated for an Oscar in the United States for his feature film Children of Nature (1991).

Ari Alexander Ergis Magnússon was born in Reykjavík in 1968 and has directed more than a dozen documentaries as well as two short fiction films. His documentary Screaming Masterpiece (2005) about the Icelandic music scene – featuring among others Sigur Rós, Björk, Múm, Hilmar Örn Hilmarsson, Steindór Andersen and Mugison – was shown in cinemas and on television around the world and recieved several awards. His other films include Erró (2000), Possi-bi-hilities (about the artist Sigurður Guðmundsson, 2002), I am an Arab (about the Icelandic government‘s support for the U.S.-led invasion of Iraq, 2003), Sins of the Fathers (2007) and The Word Music: Jórunn Viðar (2008).

